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In a cathedral choir a boy is the privileged recipient of 
a musical education that can scarcely be obtained else- 
where. He lives in the atmosphere of music and grows 
in the knowledge of it. Without undergoing any tedious 
preparation for his duties, he is put at once to learn to 
sing by singing himself in public. Though unable to 
“ sing at sight’ he can by ear, or he would not have been 
admitted into the choir. It is by following the lead of 
senior choristers that he manages at first to take part in 
the daily services of the church. It was in this way that 
the subject of this brief sketch commenced his artistic 
career. Born in 1849 at Brompton, near Rochester, 
Daniel J. Wood, at the age of ten years, entered the 
cathedral choir of that city, At that time the principal 
solo boy there was Joseph Maas, whose beautiful voice and 
engaging style gave promise of those exceptional 
qualities which distinguished the art of the lamented 
tenor vocalist. To sing like his leader, Maas, was the 
aim of the new boy, Wood, who had at least two quali- 
fications for the task, a good voice and correct ear. Nor 
was the aspirant deficient in the imitative faculty which 
plays such an important part in the training of a chorister. 
Another youth, John Frederick Bridge, was then holding a 
somewhat prominent post in the musical department of the 
Cathedral. On leaving the choir, Master Bridge became an 
assistant to the organist, and in that capacity took part 
not only in the services of the church, but also in the 
conduct of the choristers’ daily practice. How success- 
fully he performed these and other duties might be gathered 
from the fact that J. F. Bridge has risen step by step to 
the highest rank in his profession, the office now filled 
by him being that of organist of Westminster Abbey. 
Six of our present Cathedral organists are old choir 
boys of Rochester, viz.: Dr. Ford, Carlisle; Dr. Armes, 
Durham; Dr. Crow, Ripon; Dr. J. F. Bridge, West- 
minster; Dr. J. C. Bridge, Chester; and Mr. D. J. 
Wood, Exeter. 

Following in the footsteps of J. F. Bridge, his prede- 
cessor, the young chorister, Daniel J. Wood, became a 
pupil of Mr. John Hopkins, the organist of the Cathedral. 
In a short time the lad was frequently called to the organ 
loft of neighbouring churches to perform. It happened 
in 1864, the year of his retirement from the choir, that the 
post of organist at Holy Trinity Church, Brompton, 
became vacant, and in the competition which took place 
Master Wood was successful. This appointment in his 
native place was specially prized as it enabled him to 
maintain his connection with Rochester Cathedral, at the 
daily services of which he often presided at the organ. 
Two years afterwards he was induced to undertake the 
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Kent, where he had at his command a two manual 
organ of excellent quality, built by Willis, Happily 
Mr. Wood’s performances on this fine instrument 
attracted the attention of Miss Horsley then staying in the 
neighbourhood on a visit to Mr. J. Callcott Horsley, R.A: 
Through the kind patronage of this lady the young 
performer obtained introductions to eminent London 
professors, amongst them being Mr. Henry Smart, Mr. 
W. H. Callcott, Mr. George Cooper, and Mr. (now Sir 
Joseph) Barnby, before each and all of whom Mr. Wood 
had an opportunity of playing. The testimonials of 
ability then received from these gentlemen proved of 
great value to him. About this time he took part in a 
competition for the post of organist at the Parish Church, 
Lee, S.E., and by the umpire, Sir John Goss, was 
declared the winner. A year later Mr. Wood was 
appointed to direct the music at the noble Parish Church 
of Boston, Lincolnshire. At his suggestion the organ 
there was rebuilt and enlarged; and by his efforts 
chiefly a choral and orchestral society was established 
in the town. 

In 1875 Mr. Wood became organist ot Chichester 
Cathedral, and in the following year he transferred his 
services to Exeter Cathedral. By the way, all his church 
appointments have been obtained by open competition, 
and, happily, he has never engaged in a contest of the 
kind without coming off victorious. Soon after his 
arrival in Exeter Mr. Wood took an active part in 
establishing the ‘‘ Western Counties’ Musical Associa- 
tion ’’—an amalgamation of choral societies in Devon and 
Somerset meeting annually in Exeter for the performance 
of oratorios and kindred works. All the performances, 
excepting the first two held under the management of 
Mr. Henry Leslie, have been given under the direction of 
Mr. Wood, the appointed conductor of the “ Association.” 


‘For use at these ‘‘ music-meetings,” an organ has been 


erected in the Victoria Hall; and the powers of this 
instrument have often been displayed at recitals given by 
Mr. Wood. A special choir of amateurs has been formed 
by him for the purpose of affording aid to the cathedral 
choral forces in the rendering of music selected for the 
celebration of great festivals of the church, and also in the 
performance of oratorios. The cathedral organ, having 
proved unable to meet the requirements of these occasions, 
has, at the suggestion of the indefatigable organist, been 
rebuilt and enlarged by Messrs. Willis and Sons, the cost 
thereof, about £3,500, being raised by public subscription, 
Mr. Wood was one of the musical editors of the ‘‘ New 
Edition of the Hymnal Companion.”” A goodly number of 
works for the service of the church has been composed by 
him; among the published pieces are a Te Deum and 
several organ voluntaries, together with tunes for the 
Hymnal Companion, and chants for the Chant Book 
Companion. 
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CURRENT NOTES. 


At the annual distribution of prizes awarded by the 
Royal Academy of Music, the following students received 
at the hands of the Countess of Ilchester the ‘‘ Memorial 
Prizes,” gained by them respectively in competition :— 
Lilewela Davies, the Charles Lucas silver medal; Ger- 
trude Bevan, the Parepa-Rosa gold medal; Sybil Palliser, 
the Sterndale Bennett prize ; Louie Howell, the Llewelyn 
Thomas gold medal ; Mabel E. Bigg, the Erard Centenary 
medal; Harold E. Macpherson, the Heathcote Long 
prize; Reginald Brophy, the Evill prize ; Edith O’ Green- 
hill, the Santley prize; Beatrice Stanley-Lucas, ' the 
Sainton-Dolby prize; T. Menrig James, the Leslie 
Crotty prize; Vena Galbraith, the Rutsen prize; Edith 
O’ Greenhill, the Louisa Hopkins prize; Isabel Coates 
the Robert Cocks prize ; Marie Mildred Ames, the Charles 
Mortimer prize; T. Menrig James, the Goldberg prize ; 
Sylvia Wardell, the Norman Salmond prize; Christopher 
Wilson, the Agnes Zimmermann prize. 


The following is a list of the Exhibitions and Scholar- 
ships :—Potter exhibitioner, Fritz W. Read ; Westmorland 
scholar, Mary Thomas; Sterndale Bennett scholar, 
Theophil Wendt; Parepa-Rosa scholar, Lillian Louisa 
Crosby; Lady Jenkinson’s Thalberg scholar, Edith O’ 
Greenhill; Hine exhibitioner, Percy H. Miles; John 
Thomas Welsh scholar, Sidney A. Freedman; Henry 
Smart scholar, Harriett Claiborne Dixon; Liszt (and 
Bache) scholar, Ida C. Betts; Sainton-Dolby scholar, 
Minnie Florence Temple Cullis; Macfarren scholar, 
Llewela Davies; Erard Centenary scholar, Mabel Evelyn 
Bigg; Sainton scholar, Florence E. Moss; Joseph Maas 
Memorial prizeholder, R. Chambers Coleman. 


Tue following is a record of some of the Prize 
Competitions, which during the last term were held at the 
Guildhall School of Music:—The Lord Mayor’s prizes, 
for soprano vocalists: 1st prize, Regina Atwater, 2nd, 
Ada Loaring, 3rd, Evelyn Ogle; Mr, Alderman and 
Sie f : \ 
Sheriff Moore’s prize, for mezzo-soprano vocalists, Lucy 
Ross-Hicks ; Mr. Alderman and Sheriff Dimsdale’s prize, 
for contralto vocalists, Florence Oliver; The Sir Augustus 
Harris prize, for pianoforte students, Augusta Foster; 
The Tubbs prize, for violin students, A. J. Slocombe; 
The Jenkinson prize, for pianoforte students, Edward G. 
Parlove; The Chairman’s prize (A. A. Wood, Esq., C.C.), 
or organ students, Alfred Bentley; The Rogers prize, for 
violin students, Ernest W. Simpson. 


As a mark of appreciation of the services which Sir 
Joseph Barnby, in his capacity of Principal, is rendering 
to the Guildhall School of Music, the Court of Common 
Council has decided upon increasing the salary of the 
worthy knight. : 


By precept and practice Professor Bridge is bringing 
well into notice his system of ‘‘ Musical Gestures.” His 
lecture upon the subject given before the members of the 
Royal College of Organists had the advantage of being 
illustrated by the Westminster Abbey Choir boys, who 
fairly revelled in their performances. They certainly 
substantiated the claim put forward by the author that the 
new method afforded healthy exercise to children acquiring 
a knowledge of the rudiments of music. Dr. Bridge is an 
enthusiastic teacher and an entertaining one withal. In 
order that educational studies be made conducive to the 





maintenance of a sound mind in a healthy body he would 
have them to be enjoyable. By experience he knows how 
true it is that “ A merry heart goes all the day, your sad 
tires in a mile-a.” In his lecture Dr. Bridge, according to 
report, said: “By means of the ‘Gestures’ the ‘old 
notation’ was taught. He had nothing to say against the 
tonic sol-fa system, but it was not a universal system. Its 
method no doubt was admirable, but it was only intelligible 
to those who studied it, and who had also to learn the old 
notation. The principle of the ‘ Musical Gestures’ was 
the teaching of the old notation, which was universal, 
and he felt certain that the English could not become 
a musical nation unless they relied upon the old 
and most general system in preference to a new 
system. The difficulty experienced hitherto had been 
to get the old notation taught by some method similar to 
that which had been adopted in the tonic sol-fa.” Com- 
menting upon the advantages of his method Dr. Bridge 
declared that, ‘‘ The dullest village choir boy could, by 
means of the ‘ Gestures,’ obtain a knowledge of the 
rudiments of music.” 
*,* 

PIANoFORTE recitals have at length palled upon the taste 
of amateurs. So numerous were they in the past London 
season that it was impossible to find audiences for them 
all. Day after day, and night after night, excellent 
performers were seen playing to empty benches. A new 
sensation, however, is in store for the musical public. A 
pianist has been discovered who is able to give a recital 
lasting uninterruptedly for twenty-five hours. It is 
reported of this phenomenal executant, Signor Gravagni, 
of Milan, that he sat down at the pianoforte at eleven 
o’clock the other evening and continued without inter- 
ruption to play until twelve o’clock the following night, the 
programme being made up of two entire operas by Wagner, 
together with selections from works of a lighter kind. At 
the close of the entertainment he gave no sign of fatigue, 
but was ready, for a trifle more money, to go on for six 
hours longer. The report omits to state how his friends, 
the auditors, stood the prolonged delight. Should this 
prodigy be prevailed upon to visit this country, it is not 
impossible that he might succeed in driving Paderewski, 
a reciter for two hours only, from the field. 


*, * 


UnpER the direction of Mr. N. Vert, three Richter 
Concerts will in October be given in London. During 
that month the celebrated conductor will, with his 
splendid orchestra, pay a professional visit to some of the 
most important cities and towns of the United Kingdom. 
According to present arrangements, his provincial concert- 
tour will commence at Huddersfield on the gth prox., and 
terminate at Brighton on the 22nd prox. 

*,* 

Miss MAcINTYRE’S regent success at La Scala, Milan, 
has resulted in an engagement to appear at that renowned 
opera house during the forthcoming season. Having 
concluded a prosperous concert-tour in Cape Colony, the 
favourite prima donna returns to England in the course of 
the present month. It is probable, however, that her stay 


here will be brief, as negotiations are pending for her. 


appearance during the coming winter in the United 
States. 
*,* 

Amateurs residing in the country will soon have 
opportunities of enjoying the pianoforte playing of Hert 
Josef Hofmann, who starts on a tour of the provinces on 
the 8th prox. 
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Ow1ne to the early production of a new play at the 
Prince of Wales’ Theatre, in which Mr. George Grossmith 
takes part, the present provincial tour of that popular 
entertainer, given under the direction of Mr. N. Vert, will 
terminate on the r5thinst. From the same cause, Mr. 
Grossmith is compelled to postpone his promised visit to 
America. 

*, * 

IN consequence of the great success attending her recent 
visit to America, Mdlle. Antoinette Trebelli has been re- 
engaged for a long series of concerts to be held in the 
United States and Canada. For this purpose Mdlle. 
Trebelli will leave England early in the new year. 


THE Queen has presented Mr. Ben Davies with a portrait 
bearing the Royal autograph, as a souvenir of the several 
occasions when Her Majesty has had the pleasure of 
listening to his singing. 

*,* 

THE following characteristic letter from the Very 
Reverend the Dean of Llandaff, was read at a meeting 
recently held for the distribution of prizes to successful 
students of the Cathedral School :—‘‘ One sad event has 
darkened our year, the long illness and premature death 
of Mr. Brooksbank, the organist of the Cathedral, to 
whose patient and efficient instruction our choral scholars 
were for so many years largely indebted. Our sympathy 
with his widow and little sons is still fresh and warm.” 
By words such as these, backed as they have always been 
with deeds of kindness, Dr. Vaughan has gained the 
respect and affection of all placed under his authority. 


THERE will be some delay in the publication of Gounod’s 
“Memoirs,”’ as time is required to make from the mass 
of letters and memoranda a judicious selection. This 
delicate and onerous task is to be undertaken by the widow 
of the composer, assisted by her son, M. Jean Gounod. 
Happily, the great musician himself revised the first part 
of his memoirs, that dealing with his youth, his entry into 
the School of Fine Arts, his departure for Rome, his five 
years’ stay in Italy, and his marriage. Subsequent events 
in his career will be recorded in the second part, which 
will also contain some of his literary efforts. His writings 
on Philosophy will scarcely engage serious attention, 
while those on the art which his genius adorned will 
surely be highly esteemed. Gounod, the sentimentalist, 
a philosopher? No; the notion is absurd. He was, 
however, a musical critic of the highest order. 


*, * 


Ir has been discovered that the late M. Tschaikowsky, 
the Kussian composer, who passed as a bachelor, was 
after alla married man. The marriage, which took place 
at Moscow in 1877, was kept a secret. Not until the 
widow came forward to receive the first payment of the 
annuity left her by her husband did it become known. It 
appears that soon after marriage the husband obtained 
the wife’s consent to a separation. According to report 
the widow says that ‘ outside influence made her husband 
believe that marriage was death to his genius.” Alas, 
how frail a thing is genius! 

*,* 

FrignDs and admirers of Dr. Garrett, desirous of giving 
expression to grateful appreciation of the services rendered 
to Church music by that professor during the last fifty 
years, have resolved upon presenting him with a testimonial, 
and for that purpose have opened a subscription list. 
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Early in his career, Mr. Garrett gained distinction as a 
performer upon the instrument of his predilection. In 1857 
he was appointed organist to St. John’s College, Cambridge, 
and in 1873 was elected organist to the Cambridge 
University. He took the degree of Mus. Doc. in 1867, and 
in 1883 was appointed University Lecturer in harmony and 
counterpoint. In his capacity of composer Dr. Garrett has 
rendered the Church inestimable services, his music being 
at all times impressive and dignified. It is free alike from 
the puerility characteristic of much of the ecclesiastical 
music produced in the first half of the present century, and 
from the weak sentimentality with which much of the 
Church music of the present day is charged. Instead of 
being made up of short phrases of four-part imitation, or 
of passages feebly striving for dramatic expression, his 
music is constructed of themes ever in keeping with the 
sacred text under treatment. 
*,* 

Sir JosEerH BarnBy is engaged on the composition 
of a cantata for the Cardiff Festival to be held next. year 
under his direction. 

*,* 

Ir is reported that Mr. Hamish McCunn has composed 
music to the libretto of an opera written by the Marquis 
of Lorne. 


Dr. Saint-SaENns, the eminent French composer, is 
coming before the public as a writer on Philosophy, the 
work with which he is resolved to challenge criticism being 
entitled, ‘‘ Problémes et Mystéres.” Shaking their heads 
his musical admirers are repeating the old saying, Ne sutor 
supra crepidam, 


*, * 


As the representative of the Associated Board of the 
Royal Academy of Music and the Royal College of Music, 
Mr. Franklin Taylor is conducting a series of examinations 
in Cape Colony. Thus music is adding alink to the chain 


binding England to her Colonies. 


* * 
* 


BRAHMS, the great German composer, has in this year’s 
vacation been busy collecting and arranging old 
Volkslieder for publication. The volume containing these 
fresh illustrations of the author’s genius, will be eagerly 
sought after by all admirers of true music. 

*,* 

St. James’ Hatt is undergoing needful alteration. A 
new floor is being laid down, and electric fans placed in 
the roof. It was indeed time that ventilation received the 
attention of the directors. Hitherto the currents of air 
admitted into the building chilled the visitor without 
carrying away obnoxious vapours. 

*,* 

Si1GNoR MANcINELLI has been commissioned to compose 
a secular cantata for the next Norwich Festival. The 
libretto will be written by Signor Boito. English 
amateurs saw much of interest in the oratorio, Isaia, 
which Mancinelli produced at the Norwich Festival ot 
1887, and are consequently indulging in the hope that the 
secular work will afford them even greater pleasure. 

* * 
. 

WELSHMEN, proud of their bards, are starting a sub- 
scription to provide a testimonial for presentation to 
Dr. Joseph Parry, one of their most distinguished 
musicians. Dr. Joseph Parry is thoroughly deserving of 
the honour. Whilst a lad—working in America—he sent 
to the committee of an Eisteddfod in South Wales a com- 
position which gained him a prize. Encouraged by this 
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success he returned to his native country, and by dint of 
hard study has attained to the responsible post of Professor 
of Music at the University of South Wales. 


Tue Carl Rosa Opera Company commenced their 
autumn tour on the 13th ult. at Blackpool. The work 
selected for the occasion was Gounod’s Romeo and Fuliet, 
with Miss Alice Esty and Mr. Hedmondt as the lovers, 
Mr. Alec Marsh as Mercutio, and Signor Abramoff as the 
kindly Friar. During the season, which will end in 
May, it is intended to give in addition to Messrs. Joseph 
Bennett and Hamish McCunn’s new work ¥eannie Deans, 
the English version by Mr. W. Grist of Tasca’s Santa 
Lucia. Wagner’s Die Meistersingey and Bruneau’s 
L’Attaque du Moulin are also to be performed in English, 
and revivals are promised of Goring Thomas’s Esmeralda 
(which, it may be remembered, was expressly written for 
the company), Nicolai’s Merry Wives of Windsor, 
and Ambroise Thomas’s Mignon. Besides the prin- 
cipal singers above-named, Madame Marie Duma, Miss 
Meisslinger, Miss Minnie Hunt, Messrs. F. Wood, 
Pringle, and Fox remain in the company. The new 
artists include Madame Pauline L’Allemande, Messrs. 
W. H. Stephens, William Paull, Wilson Sheffield, 
Winckworth, and Fisher-Sobell. Madame L’Allemande, 
a soprano, is a native of Syracuse, New York; she 
studied at the Dresden Conservatoire, and afterwards in 
Paris. In the spring of the present year she sang with 
the Carl Rosa Company at Manchester with much 
success. Messrs. Stephens and Fisher-Sobell (both 
tenors) were students at the Royal College of Music. 
The former, who is a Cornishman, played Locksley, when 
Sullivan’s Ivanhoe was first produced at {the English 
Opera House, while the latter is an Australian. Mr. 
William Paull, a baritone, comes from the Guildhall 
School of Music; Mr. Sheffield {is a baritone, and Mr. 
Winckworth a bass. 


Tue Bayreuth Festival this year did not pass off quite 
so smoothly as usual. Many of the English visitors, 
though praising the stage appointments of Lohengrin (not 
previously given in the Wagnerian temple), declined to 
acknowledge that vocally the performance was equal to 
that they had heard a few weeks before at Covent 
Garden. On the other hand, a portion of the German 
press seem to have taken umbrage at the fact that 
the two singers who were most successful were Madame 
Nordica and Miss Marie Brema, strangers to Bayreuth, 
Indeed, in its anger, the Norddeutsche Allgemeine Zeitung 
one day asserted that the festival ‘‘Now exists as a 
place of amusement for spleenish Englishmen and rich 
Americans.’’ On consideration, we are not sure that this 
statement is quite so wide’of the truth as may at first seem. 


*,* 


Sir ArruuR SuLLivan is elaborating the score of The 
Contrabandista with a view to its production at the Savoy, 
at the conclusion of the run of Mirette with which the 
house will most likely re-open, The Contrabandista 
(libretto by Mr. Burnand) was first heard at St. George’s 
Hall in the winter of 1867-68, a year before Cox and Box 
was submitted to the general public. The original cast 
consisted of Miss Arabella Smyth, Miss Lucy Franklein 
(as the female leader of a band of brigands), Mr. Shaw (as 
the timid English photographer captured by the ruffians 
and eventually elected their chief), Mr. Hargreaves, and 
the lately deceased Aynsley Cook. The brightness of the 
music attracted much attention, though few of its 





listeners could have imagined that the work was the 
herald of a long series of brilliant compositions from the 
same pen. Sir Arthur is also engaged upon the music of 
King Arthur for Mr. Henry Irving at the Lyceum. 


Dr. Husert Parry’s oratorio King Saul, the most 
important of the three novelties selected for the Birmingham 
triennial festival, is divided into four acts and several 
scenes. There are six solo characters, Samuel and Saul 
are basses (Messrs. Andrew Black and Henschel), Michal, 
a soprano (Miss Anna Williams), David, a tenor (Mr. 
Edward Lloyd), and the Evil Spirit taking possession of 
€aul is, like the Witch of Endor, a contralto. The two 
last-named characters are to be sustained by the Misses 
Marie Brema and Hilda Wilson respectively. ‘‘ The 
Evening after the Battle” is the title of a scene in 
the third act, and ‘‘ The Pursuit into the Wilderness” 
forms the heading of another. In the same act David 
appears as a psalmist with a solo “Let us lift up 
our eyes.” It will occupy the whole of the programme 
of Wednesday morning, October 3rd. The same evening 
in the Town Hall Goring Thomas’s posthumous cantata, 
The Swan and the Skylark, will be performed, and the 
following evening Mr. Henschel’s Stabat Mater is to be 
introduced. 


*, * 


Every distinguished musician who in a public capacity 
has the courage in these days to uphold the genius of 
Mendelssohn deserves to be quoted. Dr. Peace, in 
recently distributing the diplomas won for the associate- 
ship degree of the Royal College of Organists, for which 
40 out of 144 candidates were successful, remarked that 
the evolution or development of organ music had been 
much more limited than-that of pianoforte music, where 
they had the preclassical period, classical period, romantic 
period, rhapsodist period, and so on. Since the days of 
Bach, or the classical period of organ music, there had 
been but one gleam of hope in the advent of Mendelssohn, 


‘when organ music entered upon another phase, widely 


different from the conventional style of the periud. With 
the death of Mendelssohn organists had suffered one of 
the greatest losses imaginable, and he earnestly recom- 
mended students to study the style of that gifted composer 
with a view to future compositions. 


In view of the visit to Cape Town of an English 
musical professor, at the request of the local authorities, 
to examine a number of students, some of the remarks of 
Mr. Henry Nixon, B.A., Inspector of Schools to the 
Education Department of Cape Colony, addressed on the 
1st ult. to the students now in training at the Tonic Sol- 
Fa College are interesting. A veteran of almost three- 
score years and ten, he had travelled for many years 
throughout South Africa. He said that the Tonic Sol-Fa 
system held a better position there than in any part of 
the world. Though not so accomplished as older nations, 
the people were more earnest in their musical studies. 
Mr. Nixon described how some native boys, who tended 
cattle in the day, came in the evening dinnerless for their 
music lesson, copied the music from the blackboard on to 
flat stones, and learned it in the fields next day. There 
were, he considered, no finer singers in the world than the 
Kaffirs, and their proficiency was due to their enthusiasm 
for Tonic Sol-Fa. South African music was in a most 
promising state, and the Education Department had 
taken effective means to promote it. 
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CHESTER MUSICAL FESTIVAL. 


THE panegyric on Mendelssohn delivered by the Bishop 
of Chester at the service ushering in the Triennial 
Festival, undoubtedly helped to quicken attention for the 
manifold beauties of Elijah, the first work given after the 
rehearsals of the orchestral and choral forces under the 
direction of Dr. Joseph C. Bridge. The Bishop and the 
Dean were among the large assemblage in the Cathedral, 
and the sacred masterpiece of the present century never 
proved more impressive. The solos were given by Miss 
Anna Williams, Madame Marian McKenzie, Mr. Iver 
McKay, and Mr. Andrew Black, a perfectly competent 
body, whose efficiency could scarcely have been more 
satisfactorily manifested. The evening selection began 
with Beethoven’s C minor symphony, rendered through- 
out with care and conscientiousness. Afterwards 
came Mendelssohn’s Hear my Prayer, with Madame 
Fanny Moody as the soloist; Max Bruch’s ‘“ Adagio 
Appassionata,’’ Op. 57, for violin and orchestra, the 
solo part played with facility and taste by Mr. 
Willy Hess; and Verdi’s ‘* Manzoni”’ Requiem, in which 
the principals were Mlle. Antoinette Trebelli, Miss 
Anna Williams, Mr. Edward Lloyd, and Mr. Bantock 
Pierpoint. 

The next day (July 26th) brought an admirable per- 
formance of Dr. Hubert Parry’s oratorio, ¥udith, written 
for the Birmingham Festival of 1888. Increased interest 
was imparted to the performance by the composer being 
at the conductor’s desk. Under such circumstances 
orchestra, chorus, and principals could not but do their 
best, though equal endeavour would no doubt have 
marked the rendering even had the bdton been in other 
hands. It is only reasonable to suppose, however, that 
the presence of Dr. Parry acted as an additional incentive. 
Miss Anna Williams again sang the music of the heroine 
with enthusiasm and impulse, Miss Clara Butt did a fair 
amount of justice to the homely ballad, ‘‘ Long since in 
Egypt’s plenteous land,” sung by the Queen to her 
children, and Mr. Pierpoint delivered the bass solos with 
adequate effect. The usual sensation was made by Mr. 
Lloyd in the vigorous air, ‘God breaketh the battle,” of 
which he was the original exponent. The famous tenor 
has several such airs in his répfertoire, but in none is he 
heard to greater advantage than in that penned by Dr- 
Hubert Parry. The only secular concert of the 
Festival took place in the evening, when Sullivan's 
The Golden Legend was performed, with Mlle. 
Trebelli, Madame McKenzie, Mr. Lloyd (the first and 
best of Prince Henrys), Mr. Black, and Mr. G. H. Ditch- 
burn. This justly celebrated setting of Longfellow’s 
poem was preceded by Dr. J. C. Bridge’s new symphony in 
F major, the various movements of which, it was announced, 
had been suggested by incidents connected with the city 
of Chester. This novelty is in the unusual form of six 
sections, but it will probably be reduced when on being 
heard elsewhere there will be less necessity for preserving 
the local significance of the work. The first movement, 
allegro moderato, is supposed to depict the excitement of 
the great midsummer fair in Chester in olden times; the 
second, intermezzo, is entitled ‘“ Le gros Veneur,” a wood- 
land scene; the third, a scherzo, suggests “‘ The Mystery 
Plays ;”” the fourth, andante, is styled ‘“‘ The River Dee;”’ 
the fifth, a march, pays honour to the memory of William 
Lawes, the musician who was killed in the civil war; and 
the sixth, allegro moderato, ‘‘ The Abbey of St. Werburgh ” 
introduces the cathedral chimes. The work, alike original, 





pleasing and telling, was warmly applauded, and un- 
questionably fulfilled expectations. 

There was another absolute novelty for Friday morning 
in the shape of a sacred cantata, The Soul’s Forgiveness, 
composed by Dr. F. J. Sawyer, of Brighton, who con- 
ducted. It is for baritone solo, chorus, and orchestra, and 
treats of the repentance of a human Soul (the baritone) 
and of the demand by the Voices of the Earth (the 
chorus) for retributive justice to be passed on the penitent. 
The Soul at length relies upon the Divine Sacrifice, and a 
semi-chorus of females, representing Angelic Voices, 
announces that this plea is successful. The work ends 
with a chorus of thanksgiving. There are several striking 
and dignified passages in the choral portion of the 
short work, and the favourable verdict passed upon it at 
Chester is likely to be endorsed by audiences in other 
parts of the Kingdom. Mr. Andrew Black ably sang the 
baritone solo, and at the close Dr. Sawyer was warmly 
complimented. This novelty was preceded by a most 
praiseworthy performance of Cherubini’s grand Mass in D 
minor, with Madame Fanny Moody, Madame McKenzie, 
Mr. McKay, and Mr. Black as soloists, and by Beethoven’s 
Andante in G for violin and orchestra, which gave Mr. 
Willy Hess another opportunity for distinguishing himself. 
The superb Symphony in C major of Schubert ended the 
choice catalogue. The festival came to a conclusion in 
the evening with Messiah, the solo parts being entrusted 
to Miss Anna Williams, Miss Butt, Mr. Lloyd, and. Mr. 
Pierpoint. The cathedral was densely crowded. It is 
gratifying to learn that the festival was not only an 
artistic but a financial success. 





THE OPERA SEASON OF 1894. 


Tue week prior to the close ot his season at Covent 
Garden Sir Augustus Harris produced his seventh novelty, 
Herr Emil Bach’s one-act opera, The Lady of Longford. 
How far the production of this work was due to the fact that 
the libretto was written by Sir Augustus and Mr. F. E. 
Weatherly, it is scarcely necessary to attempt to determine. 
Enough that it proved an agreeable surprise to those who 
had hitherto only known the composer by his Irmengarda, 
given during the autumn season of 1891. The score is 
much more symmetrical, but whilst evincing feeling for 
dramatic effect, is free from the crudity disfiguring some 
of the essays of the more modern school. The music, 
indeed, is very well put together, and includes at least a 
couple of airs that remain in the memory after the per- 
formance has ceased. Of one of these airs Herr Bach 
makes considerable use, but its rhythm is so striking that 
its appearance is always acceptable. The ditty in question 
is that sung by the Roundhead Colonel when gaily 
making the atrocious proposal to the Lady of Longford, 
that she will listen to his vows of love as the price of her 
husband’s safety. In the English text the air begins 
‘‘Man’s but mortal,” and the callous sentiment of the 
words is very well reflected in the music. The action is 
immediately after the battle of Naseby, when the Earl of 
Longford and other Royalists have been defeated by 
Cromwell’s forces. The air sung by the Earl as well as 
the preceding duet between himself and the Countess 
are tuneful numbers that fit the dramatic situation, 
and the short chorus of Roundhead soldiers in the 
courtyard with its drum and trumpet accompaniment 
forms an effective interlude. There is not much in the 
remainder of the score except the reminiscences of the 
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Colonel’s song, but the idea of the librettists as well as of 
the composer presumably was to produce a work that 
would not occupy much more than half-an-hour in 
performance. The encounter between the Earl and the 
Roundhead having a fatal ending for the former is not 
prolonged, and the stabbing of the Colonel by the grief- 
stricken wife is the signal for the fall of the curtain. The 
opera was generally approved, and as a half-programme 
work proving as to be serviceable to the manager. 
Madame Emma Eames sang and acted with intelligence 
and feeling as the Countess; M. Edouard de Reszke did 
his best to look the part of the unrelenting Roundhead and 
sang the air before referred to with much spirit ; Signor 
Alvarez was the Earl, and the part of a child was played 
by little Miss Evelyn Hughes. Signor Mancinelli 
conducted. 

The final night of the season, July 30th, was devoted to 
a special performance of Die Meistersinger, with M. Jean 
de Reszke repeating his romantic impersonation of 
Walter and singing the “ prize song” as well as it could 
be sung. A notable feature of the cast was the Hans 
Sachs of Signor Ancona, who both as actor and as singer 
showed thorough mastery of the character besides invest- 
ing it with several novel attributes in accordance with the 
traditions that have come down to us concerning the 
celebrated cobbler poet. Madame Emma Eames was 
graceful and refined as Eva, M. Plancgon gave more 
importance to Pognor than the character generally 
obtains, Mr. David Bispham displayed knowledge of 
the eccentricities of Beckmesser, and Mr. Joseph O’Mara 
represented David with the requisite lightness of touch. 
The chorus here and there betrayed traces of the hard 
work of the preceding eleven weeks, but the band, con- 
ducted by Signor Mancinelli, was throughout excellent. 
Midway in the opera Sir Augustus Harris came forward 
to make some announcements concerning the future, the 
chief of which were that M. Jean de Reszke intended to 
sing in Massenet’s Manon, and would play Tristan in 
German. 

The season thus terminated has been the busiest on 
record. During a little over eleven weeks no less than 
twenty-one operas were mounted at Covent Garden, and 
seven of these were absolutely new to England. These 
novelties, taking them in order of production, were 
Puccini’s Manon Lescaut, which failed to justify the 
good reports that had been received from abroad; 
Verdi’s Falstaff, unquestionably a success; Massenet’s 
Werther, only given twice, although it had the benefit 
of M. Jean de Reszke in the title part; Massenet’s 
La Navarraise, in which Madame Calvé was superb; 
Mr. Cowen’s Signa; Bruneau’s L’Attaque du Moulin, 
introducing to England Madame Delna — both the 
opera and this artiste meeting with a most cordial recep- 
tion—and The Lady of Longford. 

Independently of these performances seven operas were 
produced at Drury Lane with Frau Klafsky and Herr 
Max Alvary as principals. Die Walkiire, Siegfried, Tristan 
und Isolde, Tannhduser, Lohengrin, Fidelio and Der 
Freischiitz were fairly representative of German opera of 
differing epochs, and Herr Lohse proved an admirable 
conductor. 

Of the new artistes who have appeared during the 
season, the most successful were Madame Delna, the useful 
M. Albers, and Signor Pessina, the latter of whom 
materially assisted in securing a hearty welcome for 
Falstaff. The return of M. Bouvet, as the lofty-souled 
old miller in Bruneau’s moving work, must also be 
mentioned among the noteworthy events. 





CHURCH CHOIRS AND ORGANISTS, &c. 


*,* We shall be glad to receive communications from 
organists and choirmasters respecting the proceedings of 
their choirs. Such communications should be posted to the 
Editor of Tue Lute before the 20th of each month to 
obtain mention in the following number. 


At achoir festival in Wilmslow Parish Church on the 
25th July, in connection with the Chester Diocesan Choral 
Association, Sir John Stainer’s anthem, ‘‘ Honour the 
Lord,” was well sung. Mr. R. E. Parker, the organist of 
the church, was the conductor, and the seat at the instru- 
ment thus vacated was taken by Mr. W. O. West, of 
St. Philip’s, Alderley Edge.—At a recital in the church on 
the 5th ult., Mr. Parker played Grand Chceur in A major, 
Salomé; Cantiléne, Salomé; Prelude and Iugue in G 
major, Mendelssohn; Berceuse, Delbruck; Toccata, 
Dubois. 


In the Holme Field, Todmorden, on the 5th vit., the 
combined choirs of the district, numbering over 400 voices, 
with the Todmorden, Comholme, Hazlebottom, and 
Inchfield Bottom brass bands successfully gave an open 
air concert under the conductorship of Mr. W. A. 
Wrigley. 

Mr. Georce T. Pincues (organist of St. Barnabas, 
Kentish Town) gave a recital on July 25th at St. John’s, 
Great Marlborough Street, W. Handel’s Sonata in A 
(violin and organ), Mendelssohn’s Sonata (No. 6), 
Svendsen’s Romance (violin and organ), Ernst’s Sceur 
Monique Couperin, Elegie (violin and organ), and Widor’s 
Toccata in F (fifth Symphony), formed the programme. 
The Rev. A. E. Whish, B.A., vicar of St. Barnabas, was 
the violinist. 


At St. Michael’s, Cornhill, on the 1st ult., Handel’s 
Concerto, No. 4, in F major; Widor’s Pastorale ; Bach’s 
Prelude and Fugue in A major; Guilmant’s Caprice in B 
flat; and Dupuis’ Allegro (from Concerto, No. 4, for 
harpsichord) were played by Dr. H. T, Pringuer, organist 
of St. Mary’s, Stoke Newington. 


At Worcester College, Oxford, a recital was given by 
Mr. W. L. Biggs, on the 2nd ult. The programme 
included :—Zadock the Priest in D, Handel; La Carita in 
E flat, Rossini; Sketch in C major, Schumann; Andante 
Espressivo in F, Kalkbrenner ; Offertoire in D minor and 
major, Hainworth. 


Tue older composers of several nationalities were well 
represented at arecital in the Sheldonian Theatre, Oxford, 
given by Dr. J. Varley Roberts on the 4th ult. at the 
summer meeting of University extension and other 
students. The following was the programme :— Overture 
to Ptolemy, Handel; Duet, “Quis est Homo” (Stabat 
Mater), Rossini; Praeludium et Fuga, in C minor 
(Book II.), J. S. Bach ; Fantasia, of four parts in A minor, 
Orlando Gibbons; Sellenger’s Round in C, Byrd; Ground, 
in G, John Blow; Air and Chorus, ‘‘ Come if you dare” 
(King Arthur), Henry Purcell; Overture to Bonduca, 
Purcell; ‘* Te Deum Patrem colimus,” B. Rogers; Corant, 
in E. minor, Lulli; Preludio in F, Allemanda in F, Giga 
in F, Corelli; (i.) Allegretto in F, (ii.) Allegro Maestoso e 
Vivace in B flat (from Organ Sonata, No. 4), Mendelssohn. 


Tue London Choral Union, formed in support of the 
philanthropic work of the London Congregational Union 
will perform at Queen’s Hall, under the conductorship of 
Mr. James W. Lewis, during the coming season Elijah, 
Messiah, St. Paul, Sullivan’s Golden Legend, and The 
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Ballad of Carmilhan. The lastenamed, by A. Davidson 
Arnott, has not hitherto been heard in public, 


A FESTIVAL is to be held at Aldeburgh and Leiston this 
month, The Creation being rendered by the united choirs 
of the two towns. The chorus and orchestra will total 
over 150 executants. The performance at Aldeburgh is 
fixed for the afternoon of the 8th inst, in the Jubilee Hall, 
and that at Leiston for the evening of the roth in the 
Works Hall. The solo partsin Haydn's delightful oratorio 
will be entrusted to Madame Emily Squire, Mr. L, P. 
Addison (Aldeburgh), Mr. Bernard Lane (Leiston), and 
Mr. Franklin Clive. Mr. Charles Ganz is to conduct. 


A NEw organ is to be placed in Bath Abbey at a cost of 
£2,350. The work will be carried out by Messrs, Norman 
Bros. and Beard, of Norwich. 


Tue choral scholarships recently offered {at Trinity 
College, Cambridge, have been awarded to Mr. W. J. L. 
Higley, of Malvern, and Mr. W. Brown, of Trinity 
College. 


At St. John the Evangelist, Bournemouth, on the 5th 
ult., Mr. William Lee gave an organ recital consisting of 
an Introduction and Offertoire by Hewlett; a canzona 
by Wolstenholme; Wély’s Capriccio in F; and the 
‘* Hallelujah ” (Messiah) Chorus, 


DOINGS IN THE PROVINCES. 








*,* To obviate any interesting event in the Suburbs or 
Provinces escaping attention, we shall be glad to receive 
communications from local correspondents. These, how- 
ever, must reach us before the 20th day of the month. 


Tue rehearsals for the Hereford Festival (the Three 
Choirs) have progressed satisfactorily. This year the choirs 
of the cathedral cities specially interested in the result 
will be augmented by a force from Leeds, whilst the 
strong band will, as usual, consist of the pick of London 
players headed by Mr. J. T. Carrodus. Mr. George 
Robertson Sinclair (the Herefori organist), who in 1891 
fully manifested his ability as a conductor of elaborate 
compositions will, of course, again take up the bdton, 
whilst the veteran Dr. Done (of Worcester), will preside 
at the organ for the morning performances, and the active 
Mr. C. Lee Williams will discharge like duties in the 
evening. The selection of works is an _ excellent 
combination of the new and the old. After the 
separate service on Tuesday morning, the 11th inst., 
at which the Dean of Hereford will preach thé sermon, 
the festival will start with Elijah, In the evening 
comes the secular concert in the Shire Hall, at 
which will be introduced Dr. C. Harford Lloyd’s ballad 
for soli (contralto and baritone), chorus, and orchestra, 
Sir Ogie and the Ladie Elsie. The second part is drawn 
entirely from Wagner. Wednesday morning’s programme 
consists of Dvérak’s Requiem, Mozart’s Symphony in 
G minor, and Professor Bridge’s new canticle, The Cradle 
of Christ. The evening will bring Bach’s Christmas 
Oratorio and Parts I. and II. of Creation. For Thursday 
morning there are the second part of Dr. A. C. Mackenzie’s 
Bethlehem, the prelude to Parsifal, Mendelssohn’s setting 
of the Forty-second Psalm, and The Last ¥udgment. Dr, 
Hubert Parry will conduct his ¥ob at night, and The 
Hymn of Praise is to follow. Friday morning, it is almost 
needless to say, is assigned to Messiah, and according to 
custom here there is to be a supplementary concert of 
chamber music in the Shire Hall, Dr, Lloyd and Professor 
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Bridge will conduct their respective novelties. The 
soloists engaged are Madame Albani, Misses Anna 
Williams, Evangeline Florence, Hilda Wilson, Jessie 
King, and Agnes Wilson, Messrs, Edward Lloyd, Edwin 
Houghton, Santley, Plunket Greene, Robert Grice, and 
Watkin Mills. The pianist secured for the chamber 
concert is Miss Llewela Davies, the young lady from 
Brecon, who has gained so many valuable prizes, &c., at 
the Royal Academy of Music, 


TuE Bristol scholarship in the Royal College of Music 
was competed for by ten candidates on the 3rd ult. The 
local examiners were Messrs. John Barrett, D. W. Rootham, 
and G, Riseley, and the scholarship was awarded to Frank 
W. Brock, of Clifton, aged 17, violoncello player. 


Tue orchestral concert tour of Dr. Richter has been 
fixed to commence on October gth at Huddersfield, the 
week after the triennial festival at Birmingham, at which 
the distinguished conductor will preside. On the con- 
clusion of the tour on October 22nd, at Brighton, Dr. 
Richter proposes immediately returning to Vienna. 


Tue Nottingham Sacred Harmonic Society has just 
issued its programme of subscription concerts for the 
forthcoming season. They are to be a recital of Gounod’s 
Faust, -a miscellaneous selection consisting principally 
of Mendelssohn’s ‘*As Pants the Hart,” the “Italian 
Symphony,” and Haydn's “Spring” from the “ Seasons,” 
and Samson, 

7” * * 

UNusvuaL quietness in matters musical has reigned in 
Liverpool, even taking into consideration the holiday 
season. Not a single event of any moment can be 
recorded for the past month, 

Inquiries at the Philharmonic Society's office elicit that 
the chorus rehearsals will be resumed on the 3rd inst.— 
the first concert of the season being set for October oth, The 
choral works to be performed during the season include 
Dr, Parry’s oratorio, ¥ob; Tinel’s cantata, Lay of the 
Poppies; and the same composer’s St. Francis—these 
being new to this city—and ‘an old familiar friend,” 
Handel’s ¥udas Maccabeus. 

It is also satisfactory to note that among the vocal 
principals engaged are—Madame Albani, Mlle. Trebelli, 
Miss Ella Russell, Miss Clara Butt, Mr. Edward Lloyd, 
Mr. Plunket Greene, Mr. Andrew Black, and Mr. Bantock 
Pierpoint, while curiosity will no doubt be felt in the 
début of Mr. Lundgrist, the celebrated Swedish baritone. 
As instrumentalists Lady Hallé and Miss Fanny Davies 
may safely reckon on a warm welcome. 


THE Lancashire County Council, to encourage the 
cultivation of music, recently offered a musical scholarship 
value £60 a year for three years. A large number of 
candidates presented themselves for examination by 
Professor Villiers Stanford and Dr. Gladstone. The 
Council awarded the scholarship for pianoforte playing to 
Miss Mary Hindley, of Eccles, a pupil of Mr. R. Froude 
Coules, of Worsley. 





SOME FOREIGN ITEMS. 





Baron ALBERTO FRANCHETT1! is writing an opera in the 
style of Wagner’s Parsifal. Although this composer is 
but 28 years of age he has composed a number of success- 
ful works, including the operas Asraél, Fior d’Alpe, 
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and Christofro Colombo, the latter of which has been 
mentioned in connection with this country. 


‘* ANDREA DEL SARTO,” a new opera by Signor Bara- 
vella, has recently been produced at Spezzia. 


Mascacun! talks of taking a trip to America and while 
there conducting at the Metropolitan Opera House his 
Cavalleria Rusticana. Supposing the long-pending 
Ratcliffe is previously produced at Milan, advantage 
might be taken of his presence to introduce his latest 
work on the other side of the Atlantic. 


ViNncENZzO BELLINI, a cousin of the composer of Norma 
and La Sonnambula, died recently at Catania, aged g2. 


THE manuscript score of Tannhduser has just been 
sold to a Leipsic amateur for 10,000 marks or £500. 


Amonc the novelties at the Berlin Opera House this 
winter will be the revised version of Sir Arthur Sullivan’s 
Ivanhoe and Haussmann’s Enoch Arden, the latter founded 
on Tennyson’s poem. 


MapaME Minnie Haux narrowly escaped injury during 
an earthquake in Japan the otherday. She safely reached 
Yokohama and there gave a concert that in every respect 
proved exceedingly successful. 


Herr Emit Bacn’s opera The Lady of Longford is to 
be produced at Cologne during the autumn. 


IN REMEMBRANCE. 

THOUGH scarcely to be classed among the great com- 
posers of his time, Philip Cipriani Hambley Potter 
exercised no slight influence upon the cause of music 
midway in the present century. As Principal of the Royal 
Academy of Music, between 1832 and 1859, he strove to 
advance musical taste and exhibited as much progressive- 
ness as was consistent in his opinion with the well-being 
of the art. His works are now very seldom heard, but 
they possess qualities that entitle them to the attention of 
students anxious to learn the better characteristics of the 
true English school. Born in 1792, he lived until September 
26th, 1871, and to the last took the warmest, interest in all 
aspirants for public favour who showed more than ordinary 
promise, 

On September 23rd, 1836, at Manchester, died Maria 
Felicita Malibran, one of the most accomplished of 
operatic singers. Born in Paris in March, 1808, she was 
taught by her father, Manuel Garcia, prior to appearing 
in London as Rosina in I/ Barbiere, in 1825. She was a 
perfect mistress of her art being as excellent in her,render- 
ing of music demanding facility of execution as in more 
dramatic parts. Her end was painfully sudden, and came 
just when she was at the height of her popularity. 


The deliciously melodious operas of Vincenzo Bellini 
(died September 23rd, 1835) are now out of fashion, but 
during the ’40’s, ’50’s, and even during the ’60’s, scarcely a 
season in London passed without frequent performances 
to appreciative audiences of La Sonnambula, Norma, and 
I Puritani. The finest artists of the age, including 
Malibran, Pasta, Grisi, Rubini, Tamburini, and Lablache, 
loved the beautiful stream of tune that flowed unchecked 
from the beginning to the end of Bellini’s scores. His 
perception of the dramatic was of the weakest and was 
so little cultivated that the music of either of his best 
known works would be as suitable to any other story as 
that to which it was originally set. Still, some vocalists, 
by the force of their genius, have succeeded in giving 





stage effectiveness to the characters and situations ot 
Bellini’s leading operas. For instance, what music lover, 
having been privileged to see and hear them, can forget 
Giulia Grisi, and subsequently Titiens, in Norma, or 
Adelina Patti in Sonnambula? It was in the last-named 
that the famous frimd donna, still happily among us, 
wisely elected to make her début at Covent Garden in 
May, 1861, and thus commenced an unexampled career of 
steadily sustained success. With Madame Albani the 
polacca in I Puritani—the swan-song of the composer— 
was for many years a favourite. The gift of which 
Bellini was so prodigal is the one for which many grey- 
haired operatic habitués now affirm they as a rule seek in 
vain among the ranks of the adherents of the advanced 
school of lyric composition. 


Considering the difficulty expressed by managers of 
late years in finding comic operas likely to catch the 
public ear, it is rather curious that an attempt has not 
been made to try what could be done with some of the 
operas of André Ernest Modeste Grétry. The list of his 
stage works is voluminous, and nearly all his productions 
are marked by music that, if light, is tasteful and elegant. 
Of course the ‘‘ books” would have to be revised and 
modernised, but this might not prove an insuperable 
task. Grétry was born in 1741 at Liége, and died at 
Montmorency on September 24th, 1813. 


Maurice Greene claims a thought from the circumstanve 
that he was not only an able composer of both sacred 
and secular pieces, and an admirable organist, but that he 
helped to found the Society of Musicians. He actively 
started on a musical life as a chorister in St. Paul’s 
Cathedral, and eventually (1718) became organist there, 
after obtaining experience at St. Dunstan’s and St. 
Andrew’s, Holborn. He was master of the King’s band 
in 1735, and died in London on September ist, 1755. He 
composed an oratorio on the subject of ‘ Jephthah” more 
than ten years. before Handel took the same theme. 


Benjamin Cooke, not the least celebrated of musicians 
of the past bearing the same surname, expired in London 
on September 14th, 1793. His glees and catches are still 
popular with societies devoted to unaccompanied part 
music, his ‘* Hark, the lark,” in particular, always finding 
acceptance when creditably rendered. 


Daniel Steibelt, the pianist and composer, some 
examples of whose chamber music are occasionally brought 
forward by enterprising pianists, expired at St. Petersburg 
on September 2oth, 1823. Jean Philippe Rameau, whose 
works are on the whole considerably in advance of 
the period in which he flourished, died in Paris on 
September 12th, 1764. Other musicians who died in the 
month include Edward Francis Rimbault, an industrious 
writer and composer, September 26th, 1876; Francesco 
Geminiani, September 17th, 1762; and George Linley, 
composer of several operas and many popular songs, 
September roth, 1865, 
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